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John Marwick, director of our first production for 2021, counts The 
Winter’s Tale as his favourite Shakespeare play. “It’s 
extraordinary,” he says “it really shouldn’t be possible to mix 
tragedy and comedy like this and the ending is quite surprising.” 
Yet he’s directed it, seen it on stage and film many times and it 
always works. “People leave the theatre with a sense of hope, 
touched by the magic of live theatre.” 

Not many people know the play well. It’s a surprising story that 
starts tragically and then transforms into a romantic comedy with 
a magical happy ending. In 1611 the newly written play reopened 
the London theatres after they had been closed on and off for three 
years because of the plague. Similarly, in the light of Covid, we 
have chosen it for our annual summer Bard in the Yard production 

21 years ago the same play was a 
most successful production for the 
Troupe in Millennial year. It won 
that year’s local Theatre Federation 
Antoinette award for best drama 
and featured, among others, Dr 
Ashley Bloomfield as Florizel (see 
photo, left). 

The Winter’s Tale  
for Summer 
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What influenced you to take up acting? 
I grew up in Cookham, a small village in Berkshire, England, in which the arts featured very strongly; 
the artist Stanley Spencer was a resident and painted biblical scenes set in the village. There was an 
excellent theatre group, the Tarrystone Players that my father acted with, whilst my mother supported 
backstage. When I was eleven a local teacher set up a youth group of the Tarrystone Players and I joined 
straightaway. The teacher, having been to drama school herself, took us through a drama school syllabus 
building our skills week by week.  

What kind of acting career have you had? 
My first full production with the Tarrystone Players youth group 
was Androcles and the Lion. This was followed by The Canterville 
Ghost, Pullman Car Hiawatha, The Boy with a Cart, and Twelfth 
Night. Each were entered in to the local festival of one act plays, 
and each year we won the Youth trophy. The Boy With A Cart even 
went on to the second round of the competition, the only time a 
youth group has done that as the rules were subsequently changed. 
We also did monologues and duologues that were entered into other 
competitions. Our main rival was Redroofs Theatre School, whose 
alumni include Kate Winslet and Joanne Froggatt. I did a couple 
of other plays, including a school production of Journey's End. 

At university I had every intention of joining the drama society 
but I saw one of their productions, and with the conceit of youth, thought it was awful, so I did not join. 
And that was an end to my acting for 44 years. 

In 2016 there was a course in acting Shakespeare at Victoria University run by K C Kelly. I signed up 
immediately. The following year I took KC's next course - “An Actor's Toolbox”. Later that year KC 
emailed to say that he was running a workshop for Butterfly Creek Theatre Troupe and asked if I wanted 
to take part. Of course I did. As a result of the workshop, John Marwick offered me parts in the 
Bard in the Yard Trials and Tribulations, and that was followed by a role in Macbeth for 
Midsummer Players, and a succession of BCTT productions.  

Matt (left) adjusting The Canterville 
Ghost's costume. 1970 
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25 years of 
Shakespeare 

for BCTT 

2021 is the twenty-fifth anniversary of something that had very humble beginnings. In the early 1990s 
John Marwick and wife, Susan Lennox, used to celebrate Twelfth Night (5th January) by getting a group 
of like-minded friends together with their Complete Works of Shakespeare and reading one of the plays. 
In 1997 someone suggested inviting an audience of other friends and moving outside into the backyard – 
so Bard in the Yard (BITY) began as a rehearsed reading of scenes from Shakespeare. That proved 
extremely popular, soon outgrew the Konini Street garden, and in 2002, with the support of Muritai 
School, a full-blown production of Much Ado About Nothing was staged in the school yard. 

The early productions were mostly staged and directed by John Marwick and his friend, the late Jerry 
Duckor, another keen Shakespearean actor who visited for the early months of each year from upstate 
New York. Jerry and his wife Julie were later made Life Members of the Troupe and Julie still keeps in 
touch with the Troupe from her home in upstate New York.  

The above collage of photos from early productions shows Jerry in the two shots on the right - as Shylock 
from The Merchant of Venice (2006) and next to that Verges in Much Ado About Nothing (2002). Other 
photos (in columns from left to right) are from Comedy of Errors (2012), The Taming of the Shrew (2009), 
A Midsummer Night’s Dream (2007), Two Gentlemen of Verona (2005), All’s Well That Ends Well (2004), 
Macbeth (2008), The Winter’s Tale (2000), and Measure for Measure (2010). 

Over the years 18 different plays have been produced ranging from such well-known classics as Hamlet 
and Romeo and Juliet to those much less known as Two Gentlemen of Verona and All’s Well That Ends 
Well. Some years the Troupe has put together 
compilations of scenes with titles such as Beauties, 
Barmaids and Battleaxes and Trials and 
Tribulations. These allow more actors and directors 
to be involved and give more scope for women – as 
have mostly all-female productions of The Taming of 
the Shrew and Much Ado About Nothing. Ashley 
Bloomfield, one of those who appeared several times 
in our productions, has become more notable for 
other things during the last year. 

Bard in the Yard is now presented in a protected and screened-off courtyard of Muritai junior school 
where in 2006 the Troupe worked with the school to construct a permanent raised stage over the old 
sandpit. The evenings begin with the audience gathering – a glass of wine from the bar in hand and 
maybe wrapped in one of the supplied blankets to keep out the evening chill – as the sun gradually sets 
behind the school and in the second half the stage lights enhance the intimate magic of live theatre by the 
world’s greatest playwright.  

Whether watching the light comedy of As You Like It, the tragedy of Othello, or his great late romance The 
Tempest, old and young – even those who thought the Bard was too complicated – have been entranced. 

Being Wellington there are sometimes the odd nights of inclement weather even in late February, and on 
these occasions the show moves easily into the floor of the adjoining school hall. 

John Marwick  
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John Marwick (Prospero) & Anne 
Manchester (Ariel) in The Tempest, 2016 

Jasmine Stack (Phebe) and Mike McJorrow 
(Silvius) in As You Like It, 2019 

The full list of our 25 years of Shakespeare productions: 
1997  BITY: Excerpts from various Shakespeare plays based on women characters.  

Directors John Marwick and Jerry Duckor 
1998  BITY: scenes from Twelfth Night. Directors John Marwick and Jerry Duckor 

1999  BITY: scenes based on Shakespeare’s quotations that have become part of our language.  
Directors John Marwick and Jerry Duckor 

2000  The Winter’s Tale. Director John Marwick 
2001  BITY: As You Like It. Directors John Marwick and Jerry Duckor 

2002  BITY: Much Ado About Nothing. Directors John Marwick and Jerry Duckor  
(The first BITY production in the school yard) 

2003  BITY: Beauties, Barmaids and Battleaxes (women in the history plays).  
Directors John Marwick, Jerry Duckor, Florence McFarland, Peter Baldock and Laurie Atkinson 

2004  BITY: All’s Well That Ends Well? Director John Marwick 

2005  BITY: Two Gentlemen of Verona. Director Trevor Rose 
2006  The Merchant of Venice. Director John Marwick 

2007  BITY: A Midsummer Night’s Dream. Director Florence McFarlane 

2008  Macbeth. Director Peter Baldock 
2009  BITY: Taming of the Shrew. Director John Marwick 

2010  BITY: Measure for Measure. Director John Marwick 
2011  BITY: Much Ado About Nothing. Director Manny Garcia 

2012  BITY: Comedy of Errors. Director Florence McFarlane 

2013  BITY: What You Will (or Twelfth Night). Director John Marwick 
2014  BITY: Romeo and Juliet. Director John Marwick 

2015  BITY: Hamlet. Director Manny Garcia 
2016  BITY: The Tempest. Director Manny Garcia 

2017  BITY The Merchant of Venice. Director Peter Baldock 

2018  BITY: Trials and Tribulations (trial scenes, etc). 
Directors John Marwick, Manny Garcia, Anne Manchester, Anna Rodgers, Laurence Ward  
and Lian Potter 

2019  BITY: As You Like It. Director Anne Manchester 

2020  BITY: Othello. Director Manny Garcia 

2021  BITY: The Winter's Tale. Director John Marwick 
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Director’s Notes: 
 
 

Staging  
The Fall  

of the House 
 of Usher 

Adapting Edgar Allan Poe's brilliant short story writing for the stage is no easy task, not least because his 
genius is so preeminently literary; however troupe member Michaeljohn Butcher managed to create, in his 
rendering of the Poe masterpiece, a unique theatrical experience. In working with him on the production 
script we, in addition, brought in features from other famous Poe stories. 

Working within a small time frame the assembled cast and crew pulled off a wonderful achievement: the 
power, eeriness and beauty of Poe was conveyed in a way that, according to many playgoers, was simply 
mesmerising and thrilling. Such unconventional theatre is most appealing to me, as a director, and I have  
to confess that I found this production to be one of the most satisfying I have been engaged in, a truly 
wonderful experience, and an eminently collaborative one. 

Superb acting aided and abetted by the beautiful improvisational accompaniment of violinist Marian  
Droba; a stunning visual stage set featuring the painting of Jutta Chisholm; moody lighting by Will 
Clanachan and Peter Baldock; expert sound effects by Scott Rodgers and Stephen Riddell; production 
management by Wendy Timarac with the assistance of Lesley Fogarty and Gael Wellington; costuming 
assistance by Kristi Loftus Kleijn and Gael; publicity by Anne Manchester and Lian Butcher and 
photography by Hayden Rogers - everything came together. 

I was compelled to take on the role of Konrad, having offered the part to at least five other individuals; and it 
was a very great pleasure indeed for me to interact with my colleagues onstage. 

Julia Seeman, who played Desdemona in last year's Othello, gave another absolutely thrilling performance 
as Madeline Usher. Colton Stuart, who had played Othello, took on an incredibly demanding role and  
brought tremendous grace and charisma to the characterisation of lawyer Jonathan Tiergarten; and 
Michaeljohn Butcher conveyed the strange, cranky, angst-ridden turmoil of Roderick Usher with  
exceptional subtlety and power. 

Word of mouth worked its magic and by the second week of our run the houses were full. From my 
perspective as a director and as a native resident of Philadelphia, the city in which Poe, one of my favourite 
authors, wrote his most famous tales and as an actor, I loved every minute of our performances and felt an 
extraordinary exhilaration with, and gratitude for, what we accomplished. 

• Next BCTT Committee meeting, Wednesday 27th January, 7.30pm at Green Room 
• Details of the next BCTT play reading will be decided at this week’s committee. We’ll be in touch! 

BCTT Noticeboard 
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Heating up the winter - time for a laugh.  
Our winter play It Runs in the Family, written by Ray Cooney, 
and directed by Florence McFarlane is a knock-about comedy 
about ‘doctors and nurses’, mistaken identity, irresponsible 
patients in charge of wheelchairs and a ‘lost’ boy in search of a 
dad, to mention just a few of the twists and turns we look forward 
to in a comedy. 

In essence it’s another ‘who dunnit’ but nobody dies and if there’s 
the remotest excuse for a laugh we (cast and crew) will find it and 
milk it. 

Back in the day we staged Out of Order also by Ray Cooney to a 
very appreciative audience, many of whom came back for a second 
round of laughter. 

Auditions will be after The Winters Tale, rehearsals will start in 
April, after Easter, and performances are scheduled for the last 
weekend of June and first weekend of July.  

There’s a video online which I have yet to see. I’m looking forward 
to the comedy of rehearsing this Britcom. 

Florence McFarlane 

Marwick points out that in 
Shakespeare’s day his plays always 
had a familiar contemporary 
setting even if the story took place 
in a faraway country and time. So, 
in the same way, this production 
will be set in modern New Zealand. 
One of the characters says “a sad 
tale’s best for winter” but this 
summer production includes lots of 
comedy and music and will instead 
emphasise another quotation from 
the play: “purge all infection from 
our air”. 

As usual, we have attracted a 
number of new actors to take part 
in our summer Shakespeare as well 
as many more familiar Troupe 
members. 

The show will have just five 
performances at 7:30pm in the 
Muritai School Yard starting with 
a gala opening on Tuesday 23 
February and running until 
Saturday 27 February. To celebrate 
the 25th anniversary audience 
members will all be given a free 
drink of their choice. Bring warm 
clothes as the show goes on, even in 
the rain. Tickets are limited 
because of the venue and are on 
sale through Eventfinda and soon 
at Rona Gallery. Cash sales may be 
available at the door if not sold out 
beforehand. 

Allan Burne (Leontes) confronts Lian 
Butcher (Hermione)	

Continued from page 1 

Exclusive pre-theatre dinner and drinks offer 

The Still Room, just 3 minutes walk 
from Muritai School, is offering our 
audiences an exclusive deal. Show 
them your theatre tickets for that 
night’s show and they will take 20% 
off the price of your dinner and 
drinks. Bookings essential.   
Ph 04- 562 0007 

john marwick
Sticky Note
Bring warm clothes. If it rains we will move inside.

john marwick
Highlight
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Last year, I broke out a little with the fabulous role of Candy in 
Khandallah Arts Theatre's Of Mice and Men. I also got a few short 
film roles, including my first professional role. This was in a First 
World War drama called The Haka, shot on the director's property in 
Upper Hutt where he had built a battle ground with Allied and 
German trenches facing each other across no-man's-land. 
This year, during my first week 
back at work I submitted my 
resignation with the intention 
of pursuing more professional 
acting work. That very evening 

I was offered the role of the dandy ghost in The Understudy, a short 
film for Dragongate Pictures, shooting the following week in the 
Opera House in Wellington. What a thrill to tread the boards of the 
massive Opera House Stage! 

What types of roles do you think you are most suited to? 
I prefer roles that involve dramatic, intense, human interaction. 

What has been your favourite role to date? 
As a young actor my best role was 2nd Lt Hibbert in Journey's End - 
a man sorely afflicted by fear who breaks down entirely on the eve of 
battle. It was the first occasion that I was able to conjure up tears on 
stage. But the role of Candy in Of Mice and Men is my favourite to 
date. The play is marvellously well written and I had great fun 
getting into Candy's head. 

How do you get ‘under the skin’ of your character? 
My approach to a character is usually iterative, and evolves slowly over the course of preparation and 
rehearsals. I am guided by two books. The first, The Complete Stanislavsky Toolkit by Bella Merlin, is 
essentially Stanislavsky for the modern actor, and an excellent resource for helping you pull the character 
out of the text. The other is Tackling Text (and Subtext) by Barbara Houseman, a well-regarded voice 
coach. I bought it because Barbara and I grew up on the same street, and were at Primary School together, 
but I have found it invaluable for dissecting the text and discovering the character beneath. I then repeat 
my lines over and over in different ways, emphasizing different words or phrases. In this way I find that 
new features of the character are revealed that I can use, or not. 

Have you ever had a ‘nightmare’ moment on the stage? 
Oh yes! In Of Mice and Men, Candy has a stand-up shouting match 
with Curley's wife. In rehearsals I had used my downstage arm to 
gesture at her but I thought I should really use my upstage arm 
(which ended in a stump). However as I launched in to the speech I 
realised I was, once again, using my downstage arm. I tried to swap 
over but the mental effort meant that my mind went completely and 
utterly blank, and I had no clue what my lines were. Anna Barker, 
playing Curley's wife, saw the horror on my face and stepped in to 
cover for me (thank you Anna!). It was, by the way, Friday the 13th. 

If you had a crystal ball, what does your future acting career look like? 
Having made a commitment to pursue professional engagements I would like to see myself being offered 
larger and larger character-driven roles, either on screen or stage. Time will tell whether I can pull it off, 
but if Covid has taught me anything it is that one never knows what is around the corner so “seize the 
day!” And that is what I’ve done.             Matt Ruglys 

Continued from page 2 

It took two hours in hair and make-up 
to get me looking this good 
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Dolor 

john marwick
Sticky Note
Delete this entire line - Paul pulled out a couple of years ago and there is no firm replacement

john marwick
Highlight




